[Pdf free] I'm Dying Up Here: Heartbreak and High Timesin Stand-up Comedy's Golden Era

I'm Dying Up Here: Heartbreak and High Timesin Stand-up
Comedy's Golden Era

William Knoedel seder
ePub | *DOC | audiobook | ebooks | Download PDF

Cagsminhind M aral

Lar ol £

HEARTHREAK

!

>0 HIGH TIMES
IN STAND-UP LOMEDT'S

GOLDEN ERA
WILLIAM KNOEDELSEDER

Cogmighied Mol piesl

=

‘ & Donwload & Read Online J

#421633 in Books Public Affairs 2009-08-25I ngredients: Example IngredientsOriginal
language:EnglishPDF # 1 1.03 x 6.38 x 9.52I, .0 #File Name: 158648317X304 pages | File size: 54.Mb

William Knoedelseder : I'm Dying Up Here: Heartbreak and High Timesin Stand-up Comedy's Golden Era
before purchasing it in order to gage whether or not it would be worth my time, and all praised I'm Dying Up Here:
Heartbreak and High Timesin Stand-up Comedy's Golden Era:

0 of 0 people found the following review helpful. Really Good Look At An Important Time In The History of
ComedyBYy Geoffrey KleinmanThisis the book that the Shotime series of the same name is based on. That seriesisa


http://f3db.com/pub/links.php?id=158648317X

fictionalization of the book, but the book is actually non-fiction and it tells the story of the comedy explosion of the
70'sand 80's. The book iswell written and flows between narrative and oral history really well. Thefirst half of the
book isthe stronger half asit follows many of the threads that lead to the careers of Jay Leno, David L etterman,
Richard Pryor, Robin Williams and especialy Richard Lewis. If the book were to really have a main character it's
Richard Lewis and his story really intersects with many of the different branches of what happened in NY and LA at
the Improv and Comedy Store.The second half of the book gets really caught up with the quazi-union of comedians
and their struggle with Mitzy Shore and the Comedy Store. The conflict isimportant, but it dominates the narrative so
strongly it eclipses many of the individual comics narratives.| listened to the Audiobook version of this book, whichis
well narrated by William Dufris, who does a good job keeping the comic timing from the sections of the book which
are taken from the oral history. If you are interested in thistopic, | solidly recommend this bookO of O people found the
following review helpful. Laughing to Keep from Crying One of the best narratives of comedy in the seventiesBy
Peter DollardLaughing to Keep from CryingOne of the best narratives of comedy in the seventies. It walks the perfect
line when everyone one was living for the day and the next hour yet pursuing atruly dangerous career(names are
simply not necessary in this case): A novel brought to life; the golden Svengali promising fabulous wealth and fame,
endless verbose brilliance delivered by the downtrodden,, oppressed, depressed, and distressed. The complete freedom
to fail on stage and by that very act able to carve out a name for yourself. The story linein thiswork is very well
connected and filled with little vignettes of all the successful comics from Williamsto Leno. The off stage L etterman
surprised me more than anything, He was so dare | say it kind and it illustrates the bankrupt nature of having your
personaon TV being the only real knowledge anyone has of you. A very strong five stars.... | wished it had gone on
farther but really this was the story...0 of 0 people found the following review helpful. Well told true tale of comedy's
Camelot period.By EdgeA true account of those golden times when the best comedians had some homes where they
could hone their craft. The results can be seen today in the likes of Leno, Letterman and Lewis. It also shows how such
alaboratory could not sustain. Lighting in a bottle.

In the mid-1970s, Jay Leno, David Letterman, Andy Kaufman, Richard Lewis, Robin Williams, Elayne Boosler, Tom
Dreesen, and several hundred other shamel ess showoffs and incorrigible cutups from across the country migrated en
masse to L os Angeles, the new home of Johnny Carson's Tonight Show. There, in alate-night world of sex, drugs,
dreams and laughter, they created an artistic community unlike any before or since. It was Comedy Camelot—but it
couldn't last.William Knoedel seder was then a cub reporter covering the burgeoning local comedy scene for the Los
Angeles Times. He wrote the first major newspaper profiles of several of the future stars. And he was there when the
comedians—who were not paid by the clubs where they performed— tried to change the system and incidentally tore
apart their own close-knit community. In I'm Dying Up Here he tells the whole story of that golden age, of the strike
that ended it, and of how those days still resonate in the lives of those who were there. As comedy clubs and cable TV
began to boom, many would achieve stardom.... but success had its price.

From Publishers WeeklyStarred . In 1978, Knoedel seder (Stiffed: A True Story of MCA, the Music Business, and the
Mafia) was ajournalist assigned to cover newcomers transforming the comedy clubs: For the next two years, | had
stage-side seats at the best show in show business.... | met and wrote about Jay Leno, David Letterman and Richard
Lewis before the world knew who they were. Mitzi Shore, recently labeled the Norma Desmond of Comedy by the
Los Angeles Times, took over L.A.'s Comedy Storein 1973 with ano-pay policy because she saw it as atraining
ground, aworkshop, a college. It became afocal point for local comics, including Lewis, hisfriend Steve Lubetkin,
Elayne Boosler, Tom Dreesen, Letterman, Leno and many more. Some were in desperate circumstances, surviving by
living in their cars and eating bar condiments. Driving a silver Jaguar to her massive, cash-generating laugh factory,
Shore was seen as cunningly manipulative, and her unfair payment policies led to an organized strike in 1979 by the
CFC (Comedians for Compensation). This confrontation of comics vs. club owner (Not... one... red... fucking... cent)
isthe core of the book, with the suicide of Lubetkin taking the tone from comedy to tragedy. Filmmakers will eye this
as apotential property similar to Bill Carter's The Late Shift (1996), about L etterman and Leno. Knoedel seder
skillfully layers powerful dramatic details, and readers will shelve the book alongside those other key classics on
comedy: Steve Allen's The Funny Men and Janet Coleman's The Compass. (Aug. 24) Copyright © Reed Business
Information, adivision of Reed Elsevier Inc. All rights reserved. Publishers Weekly, STARRED review
“Knoedelseder skillfully layers powerful dramatic details, and readers will shelve the book alongside those other key
classics on comedy.” Shelf Awareness “A revealing and entertaining look at the 1970s Los Angeles comedy scene and
the labor dispute that ended its most glorious era.” Booklist “ Fact-packed, highly readable history... peppered with
plenty of portraits of struggling young comics, some destined for national fame, others headed to obscurity and, in a
few cases, early death.” Buffalo News “ One of the most eye-opening and informative books ever written about standup
comedy...One of the books of the year for any student of American television and pop culture...A little-known story
has now been told very well in perfect context. And when you finish the book you may feel asif you finally
understand every comedian you see on TV for thefirst time.” Daily Variety “A lively new book...Knoedel seder



reminds us that comedy isadicey calling.”New Y ork Times Book “Illuminating”



